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GREETINGS FROM THE INCITE ARTISTIC DIRECTOR 
Welcome to InCite 2012: Angels and Demons! 
In 2008, the InCite Arts Festival was born out of a conviction that our College of 
Fine Arts would benefit by taking our work to artistically important regions of 
the country. In New York, BU students have the profound experience of bringing 
work that they are proud of to the most culturally significant city in the U.S. 
In this, our fifth InCite, we are particularly focused on theatre and opera. 
Both Peer Gynt and 8luebeard's Castle draw upon legends and tales that are 
longstanding in their origin . Both stories deal with the paradox of human nature 
that makes us wonder if a character is essentially good or evil. The stories are 
quite different from the other, but both present a related puzzle of seduction 
and alienation, darkness and light, angel or demon? 
These works represent moments of excellence in our artistic comm·unity's body 
of work. The performances, accompaniment, and design work of 8luebeard's 
Castle are compelling and represent breakthrough moments inthese students' 
continued development as accomplished artists. Peer Gynt is an audacious 
experiment in adaptation . This MFA thesis project, under the direction of 
Jason King Jones, dares to take the seven hour epic play and find a compressed 
vocabulary that tells the fullness of the tale in a 90-minute version. We are 
thrilled with the sheer theatricality of the Peer Gynt ensemble and their 
collaboration with the director, the text, and the design team. 
The Theatre Showcase in performance, design and production is a celebration 
of the unique talents and accomplishments of the graduating students of the 
BU School of Theatre, and an opportunity to introduce them to a professional 
audience. More than 100 professional representatives join audiences of fr iends, 
family, and alumni to meet the class of 2012, celebrate their accomplishments, 
and consider them for professional, post-graduation opportunities. 
I hope that our InCite audience will continue to develop a relationship with 
our work, our aesthetic, and our artistic and educational philosophy. The 
College of Fine Arts is an exciting place to evolve as a theatre artist, and our 
audience members are part of that evolution . InCite is a way of sharing that and 
spreading the spirit and nature of our work as a community of artists. 
All best, 
Jim Petosa 
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Saturday, March 10, 8pm 
PEER GYNT 
by Henrik Ibsen 
ranslated by Rolf Fjelde 
directed by Jason King Jones 
Sunday, March 11, Spm and 8pm 
BlUEBEARO'S CASTlE 
by Bela Bartok 
libretto by Bela Balazs 
' English translation by Jeffrey Stevens 
William Lumpkin, music director 
Jim Petosa, director 
Monday, March 12 
THEATRE SHOWCASE 
Design & Production Showcase, 3pm to 9pm : 
BMCC Tribeca Performing Arts Center, Richard Harris Terrace 
Performance Showcase, 4pm and 7pm : 
BMCC Tribeca Performing Arts Center, Theatre Two 
BMCC Tribeca Performing Arts Center 
199 Chambers Street 
New York, New York 
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ABOUT THE INCITE ARTS FESTIVAL 
The InCite Arts Festival was conceived as a showcase of the dynamic artistic 
strengths and synergy of Boston University's College of Fine Arts, throughout its 
schools of Music, Theatre and Visual Arts. 
InCite provides the College with an opportunity to create a festival of significant 
artistic work, both new and revived, that highlights the aspirations of the 
College-through the collaborative efforts of our faculty, our students, and our 
professionally distinguished alumni. This rich and diverse community of artists 
is developing a new approach to the education and formation of the artist, 
while investigating its role in the nurturing of new work in the three disciplines 
of music, theatre, and visual art. We are mining the human resources of 
the conservatory to provide the profession with what can be described as a 
'laboratory of discovery' that seeks to achieve these goals: 
• Educate and train a new generation of artists 
• Provide mid-career faculty and alumni artists with an artistic home 
that stimulates their creative endeavors 
• Generate new work 
• Explore new approaches for existing work through creative 
interpretation 
• Provide audiences with the opportunity to experience work they may 
not otherwise experience 
• Explore the possibilities of inter-disciplinary creativity 
All these goals are reflected in the programing of the InCite Arts Festival, which 
provides a tangible experience of our ambitions as a College and as an artistic 
community. 
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by Henrik Ibsen 
translated by Rolf Fjelde 
reimagined and directed by Jason King Jones 
ENSEMBLE 
Peer Gynt 
Aase, Button Molder 
Hegstad, Troll King 
Begriffenfeldt, Lean One 
Solveig, Woman in Green 
John Zdrojeski 
Melissa Carter 
Edmund Donovan 
Ben Martin 
Melanie Neu 
DESIGN & PRODUCTION STAFF 
Scenic Designer Cristina Tedesco 
Costume Designer Evan Prizant 
Lighting Designer Gary Slootskiy 
Sound Designer Michelle Reiss 
Technical Director Leo Stagg 
Production Stage Manager Edda S. Baruch 
Production Manager Ryan M. Kichler 
Assistant Stage Manager Jessica Wolf 
Production Assistant Alex Fetchko 
Assistant Scenic Designer Martin Gjoni 
Assistant Costum.e Designer Christopher Harris 
Associate Sound Designer Stephen Dee 
Assistant Technical Director Kyle Moore 
Master Electrician Jackson Miller 
Production Electrician Nathaniel Jewett 
Wardrobe Supervisor Kelly Rother 
Produced by special arrangement with Samuel French, Inc., New York City. 
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DIRECTOR'S NOTE 
Ibsen turned 39 while writing Peer Gynt. At the time he was living in Italy, hav-
ing been absent from his native Norway for three years. The previous year, he 
had tasted his first substantial artistic and financial success with the publication 
of Brand, a five-act verse poem about a priest's unyielding struggle to banish 
compromise from his life and his parishioners . Because Ibsen wrote Brand for a 
theatre-of-the-mind, not a Norwegian stage-house with technologically limited 
stagecraft, the playwright was liberated- free to write what he envisioned and 
utilize the text as a means to challenge his people's politics and philosophy. 
Brand marked a radical turning point in Ibsen's craft; as Ibsen biographer Mi-
chael Meyer writes, "Brand established Ibsen in Scandinavia as the pioneer of 
revolt against dead thought and tradition ." Ibsen was to continue this revolt in 
his next dramatic poem; Peer Gynt offered his people a character diametrically 
opposed to the former yet as deeply human. "Brand is me at my best mo-
ments," wrote Ibsen, "just as I have also, by self-dissection, brought out many 
features in ... Peer Gynt." Early editions of Peer Gynt did not sell nearly as well 
as Brand, in part perhaps because many Scandinavian critics rejected the title 
character as morally repellent and the play as a spiteful excoriation of their 
society. Ibsen, not to be silenced, defended his work: "My book is poetry; and if 
it isn't, it will become such. The conception of poetry in our country, in Norway, 
shall shape itself according to this book." Peer Gynt, Ibsen's fi nal drama to use 
the verse form, is now recognized as one of Ibsen's greatest literary achieve-
ments, despite the fact that the playwright is more commonly known as the 
"Father of Realism" with such dramas as A Doll's House, Enemy of the People 
and Hedda Gabler, all of which were written decades after Peer Gynt. 
The full text of Peer Gynt spans 4,302 verse lines, nearly 400 lines more than 
Hamlet. Ibsen himself knew it was too long to perform as a full text and, writing 
to Edvard Grieg in 1874, he made numerous suggestions about cuts. Included 
in this letter is a suggestion to excise nearly the entire fourth act, a suggestion 
Grieg fortunately did not heed. In the last century and a half, numerous compa-
nies have brought this work to life, many with either emendations or a two-eve-
ning experience of the full text. Today's adaptation is significantly shorter than 
any known Peer Gynt to date, and the goal has been to distill Ibsen's incredible 
drama to its essence, to unlock the power of the play through a process of scru-
pulous editing and an ear tuned to concision . 
The process of adapting Peer Gynt began eighteen months ago as I was plan-
ning a ten-minute exploration of the text for our MFA Directing "Scene Study" 
class. In preparation for casting and subsequent rehearsals, I struggled over 
< 
how Ibsen's text could be harnessed with such a brief running time. For weeks I 
over the summer, I floundered until I realized I was too deeply inside the text 
and had lost perspective on the larger journey. Armed with this knowledge, I 
decided to synthesize each act down to a single, simple sentence. Five short 
lines later, the heart of Peer Gynt emerged. Following this, I recruited five 
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eager and talented actors (Hampton Fluker, Ali Kerestly, Kelly Kovacs, Mat 
Leonard and John Zdrojeski) to examine with me the heart of the story and cre-
ate with text, movement, minimal props, live music and a fluid lighting design 
(courtesy of ian King) a focused and dynamic exploration of Ibsen's masterwork. 
That exploration was the catalyst for this investigation, an investigation that has 
proved more provocative with every question the text evokes . 
- Jason King Jones 
ABOUT THE COMPANY 
Jason King Jones is a third -year MFA Directing candidate . His production of 
if Mice and Men is currently touring the country with the National Players; 
ext year he will direct their production of Animal Farm. BU: The Oresteia, 
The Chairs, Fallujah, Spring Storm . Recent: A Number (Whistler in the Dark). 
Upcoming: Comedy of Errors (Shakespeare Theatre of New Jersey). 
Melissa Carter is thrilled to be a part of this magical production . BU: Titus 
Andronicus (Marcus), The Shakespeare Project, Time Remembered, The Creation 
of the World ... (Cain), Merrily We Roll Along (Mary), and The Orestia. She sends 
love and thanks to her incredibly supportive mother, her friends and family, and 
the talented Peer Gynt team. 
Edmund Donovan is a senior Theatre Arts major who has fallen in love with the 
legend of Peer Gynt. BU : Execution of Justice (Joseph Freitas), The Violence 
Project, The Shakespeare Project (Orsino), Good (Freddie), Blood Wedding 
(Beggar) . London Academy of Music and Dramatic Art: The Country Wife 
(Horner), Julius Caesar (Brutus). He thanks the SOT class of 2012 and Jason the 
King. 
Ben Martin, a senior Theatre Arts major, recently spent a life-altering semester 
in Italy at The L'Accademia deii'Arte. Credits: Masked, Arcadia, Execution of 
Justice (BU); Two Wives of India (Boston Playwrights' Theatre) . Ben thanks his 
family for their support, The Tycoons for rocking out, and Jason for takin9 us on 
this journey. . 
Melanie Neu, after returning from studying in Italy, is proud to work with the 
astounding Peer Gynt company. BU: Titus Andronicus, Time Remembered, How 
I Learned to Drive. An Acting major, Melanie sends the richest of heartsongs to 
her family, her beautiful class, and the Wolf. 
John Zdrojeski is indebted to the cast and crew of Peer Gynt for making this 
experience nothing short of marvelous. BU : Creature (Monster) , Valentine 
(Arcadia), Romeo (The Shakespeare Project), and Lionel (In the Summer House). 
He thanks his family, friends, and teachers for their love and support. 
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Edda S. Baruch is a senior Stage Management major. Most recently, she stage 
managed II Matrimonio Segreto with the BU Opera Institute. She has worked 
with the Huntington Theatre Company (Candide), Williamstown Theatre 
Festival, Boston Center for American Performance, and BU School of Theatre. 
Ryan M. Kichler is an MFA candidate studying Production Management and 
Arts Administration at BU. Originally from Toronto, Ryan has worked as a 
freelance producer and manager of theatre and opera in both Boston and 
Montreal. He has worked as a development intern with Opera Boston for the 
past two years. 
Evan Prizant is an MFA Costume Design candidate. BU: Arcadia, God's Ear and 
The Maids, and the operas Yermo and The Postman Always Rings Twice. In 
addition to his hometown of Louisville, Kentucky, Evan's designs have been seen 
in New York, New Orleans, Missouri and Vermont. 
Michelle Reiss is a junior sound designer who is excited to be designing her 
second show at BU. Michelle is grateful to have worked with an amazing team 
and thanks Ben Emerson, her advisor, for all his help. Michelle would especially 
like to thank her mother for being fantastic. 
Gary Slootskiy has designed Bluebeard's Castle (BU/Wellfleet Harbor Actors 
Theatre), Our Lady (Kennedy Center American College Theatre Festival), Peer 
Gynt, The Maids, Time Remembered (BU), Poe (Factory Theatre), Scared of 
Sarah (NY Fringe) . Assistant: Sons of the Prophet (Roundabout and Huntington 
Theatre Company); All New People (Second Stage), Carmen, Macbeth (Boston 
Lyric Opera) . www.garyslootskiy.com 
Leo Stagg is a graduating senior at BU, where he has worked on every show 
he can get his hands on including, On The Verge, the 13th Annual Fall Fringe 
Festival, Merrily We Roll Along, Marisol, Hedda Gabler, Our Lady, Woyczek and 
Execution of Justice . 
Cristina Todesco received both her BFA in Painting and her MFA in Scenic 
Design from BU, where she now serves on the faculty. Cristina has worked with 
Actors' Shakespeare Project, Orfeo Group, New Rep, Speakeasy, Company One, 
Lyric Stage, Olney Theatre Center, HTC, Williamstown Theatre Festival, Opera 
Boston, among others. 
SPECIAL THANKS 
Judy Braha, Jim Noone, Ellie Heyman, Steve Ginsburg, Jacob Titus, Emily Ranii, 
Tara Lynn Sen, Mark Stanley, Judith Chaffee, Ben Emerson, John Traub, 
Eleanor Kahn, Jon Savage, Cory Castro-Thews, Lauren Acker, Loren Primeau, 
Bonnie J. Monte, Fred Williams, Chloe Fuller, Steven Kent Jones, 
Josiane M. Lemieux, and Gwendolyn Lemieux Jones 
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by Bela Bartok 
libretto by Bela Balazs 
English translation by Jeffrey Stevens 
William Lumpkin, music director 
Jim Petosa, director 
CAST 
Bluebeard 
Judith (matinee) 
Judith (evening) 
Adrian Smith 
Meredeth Kelly 
Celeste Fraser 
DESIGN & PRODUCTION STAFF 
Assistant Director 
Production Manager 
Stage Manager 
Assistant Stage Manager 
Scenic Designer 
Assistant Scene Designer 
Technical Director 
Assistant Technical Director 
Costume 'Designer 
Lighting Designer 
Master Electrician 
Production Electrician 
Oshin Gregorian 
Jane Casamajor 
Jessica Wolf 
Stephen Gibson 
Andrea Nice 
Eleanor Kahn 
Kyle Moore 
Leo Stagg 
Amelia Gossett 
Gary Slootskiy 
Graham Edmondson 
Nathaniel Jewett 
By arrangement with Boosey and Hawkes, Inc. 
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DIRECTOR'S NOTE 
" In my dream I see before me a forest of crucifixes which gradually turn into 
trees. At first there appears to be dew or rain dripping from the branches, but 
as I approach I realize it is blood. Suddenly the whole forest begins to writhe. 
The trees, stark and erect, ooze blood. A man goes to each tree catching the 
blood in a cup. When his cup is full he approaches me. 'Drink,' he says. But 1 am 
unable to move." 
-John George Haigh, serial killer 
"There is no happiness without tears, no life without death. 
Beware! I am going to make you cry." 
" I have an obsession with the unattainable. 
I have to eliminate what I cannot attain." 
ABOUT THE COMPANY 
-Lucian Staniak, serial killer 
-Robert Bardo, serial killer 
Will iam Lumpkin is an associate professor of Music and Music Director and 
Conductor of the Opera Institute at BU, where he conducts Opera and Chamber 
Orchestra performances. He has conducted Boston Lyric Opera productions of 
Cosf fan tutte and Jonathan Dove's Flight, and the premiere of Flight at Opera 
Theatre of St. Louis. In 2002, he led performances of Philip Glass' Gali/eo 
Galilei as part of the Brooklyn Academy of Music's Next Wave Festival. He was 
Assistant to the Music Director at Opera Theatre of Saint Louis, where he made 
his company debut conducting performances of La boheme, followed by The 
Magic Flute, Lucia di Lammermoor, and Hansel and Gretel. Lumpkin holds a BM 
(Eastman School of Music) and a DMA in Collaborative Piano (USC) . 
Jim Petosa has been the Director of the BU School of Theatre since 2002, and 
was recently named Artistic Director of New Repertory Theatre. From 1994 
to 2012, he served as Artistic Director of Maryland's Olney Theatre Center. In 
2008, Petosa established the Boston Center for American Performance, the 
professional extension of the BU School of Theatre. He is also one of three 
artistic directors for PTP/NYC. He has directed many plays and operas, including 
Monster (BCAP), Three Viewings (New Rep), A Question of Mercy {IRNE 
nomination), and Jacques Brei ... (Helen Hayes Award). Petosa has been a visiting 
professor at Middlebury College, an artist-in-residence at George Washington 
University, and a guest artist at Georgetown and the Smithsonian Institution. 
Celeste Fraser, soprano, has performed Suor Angelica, Elisabetta in Maria 
Stuarda, and Mimi in La Boheme. She was a semifinalist for the Houston Grand 
Opera Studio/Eleanor McCollum competition, a Florentine Opera Recital Award 
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winner for the Metropolitan Opera National Council Auditions, a Bel Canto 
Competition Finalist and BRAVA award winner. A student of Penelope Bitzas, 
she will be an apprentice artist at Des Moines Metro Opera this summer. 
Meredeth Kelly is a Performance Diploma candidate, having continued her 
education at BU (MM, 2010). A student of Penelope Bitzas, she has performed 
as Madame in Picker's Therese Raquin, Annunciata in the world premiere of 
Balcom's comedy Lucrezia, and Mrs. Gleaton in Floyd's Susannah. This spring, 
she will perform in Dialogues of the Carmelites with BU Opera Institute, and will 
be a soloist for the Brahms Requiem with the Newburyport Choral Society. 
Adrian Smith, bass-baritone, is a member of the Opera Institute at BU, where 
he also earned his MM. He studies with Dr. Jerrold Pope . An alumnus of Lenoir-
Rhyne University, he has performed such roles as the Leader/Preacher in Down 
in the Valley, Raimondo in Lucia di Lammermoor, Col line in La Boheme, and 
Sackett in The Postman Always Rings Twice. He made his Boston Symphony Hall 
debut in Mozart's Great Mass inc Minor with the BU Symphony and Chorus. 
Jane Casamajor is pleased to be at InCite again for the fifth time. Having 
completed her MFA at BU in May 2011, Jane continues to enjoy her position 
as the BU Theatre Complex Production Manager and the opportunities to 
production manage School of Theatre and Opera Institute productions that 
come with that position. 
Amelia Gossett is a senior Theatre Arts major at BU. Recent design credits 
include costumes for Little Black Dress and Five Down One Across with Boston 
• Playwrights' Theatre, and scenic design for Execution of Justice at the Boston 
Center for the Arts and In the Jungle of Cities in BU's Lane-Com ley Studio 210. 
Oshin Gregorian is the Manager for the BU Opera Institute . Previous positions: 
Director of Operations (ProArte Chamber Orchestra) and General Manager 
(Collage New Music). Oshin holds a BM from BU, an MM from Manhattan 
School of Music, and is an 01 graduate with honors . With 01, Oshin has been 
Assistant Director for Romeo et Juliette, and a director for the Opera Programs 
Scenes Performances. He will AD Dialogues of the Carmelites for 01 this spring. 
Andrea Nice is an MFA Scene Design student. Credits: scene designer for The 
Servant of Two Masters, charge scenic artist for Eurydice and The Women, 
assistant designer and charge scenic artist for The Grand Guignol and Romeo 
and Juliet, and intern for Lake George Opera's Don Pasquale and Madame 
Butterfly. Andy thanks the BU Theatre faculty for the opportunity to design, and 
the exceptionally talented cast and crew for bringing this show to life . 
Gary Slootskiy (please see page 7 for a full biography) . 
Jessica Wolf is a junior Stage Management major at BU. Previous BU credits 
include Monster (Boston Center for American Performance), Peer Gynt, The 
Learned Ladies, The Road to Mecca (BCAP), and Fallujah (2011 KCACTF National 
Student Playwriting Award) . She has also worked on the Huntington Theatre 
Company's production of God of Carnage. 
10 
THEt\TRE SHO~~Ct\SE 
featuring the work of the 
Boston University School of Theatre class of 2012 : 
BFA PERFORMANCE MAJORS: 
Trevor Campbell 
Melissa Carter 
Nicholas Carter 
Sonia Rhay Karuna Decker 
Edmund Donovan 
Stephen Elrod 
Callie Jane Farnsworth 
Jahna Ferron-Smith 
Maria Gilhooley 
Kate Hamilton 
Tessa Hayward 
Olivia Hendrick 
Hayley Holbrook 
Cloteal L. Horne 
Matt Ketai 
Antonia Lassar 
Sydney Lemmon 
Matthew Allan Lytle 
Ben Martin 
Jake Mclean 
Stuart Meyers 
Melanie Neu 
Bridget O' Neill 
Maria Pasquini 
Kaley Ronayne 
Britia n Seibert 
Gail Shalan 
Dan Solomon 
Moriah Thomason 
Carly Waldman 
Forrest Weber 
Amber Williams 
John Zdrojeski 
Emily Zickler 
MFA AND BFA DESIGN & PRODUCTION MAJORS: 
Lauren 'Twiggy' Acker 
Anna Adamowicz 
Edda S. Baruch 
Jen Bennett 
Lane Clare Black 
Stephen Dee 
Christopher S. Dills 
Nikki Diloreto 
Daisy Farrant 
Sacha Glasser 
Amelia Gossett 
Jen Hebner 
Eleanor Kahn 
Ryan M. Kichler 
lan King 
MFA DIRECTING MAJORS: 
MFA THEATRE EDUCATION MAJOR: 
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Kamilla Kurmanbekova 
Jessica Pautler 
Loren Primeau 
Leigh Robinette 
Emily Rudofsky 
Kevin Schlagle 
Brian Shaw 
Jesse Sheldon 
Gary Slootskiy 
Leo Stagg 
Josh Staines 
Eric Watkins 
Andrew Duncan Will 
Brittany Wineteer 
Jay Zawacki 
Steve Ginsburg 
Jason King Jones 
Alicia Hunt 
I 
\ 
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Boston University Tanglewood Inst itut e 
Renowned summer program in the Berkshires 
for high school music ians presented in co llabo-
ration with the Boston Symphony Orchestra 
and the Tanglewood Music Center. 
Young Artists Programs: 
Orchestra Voice 
W ind Ensemble Piano 
Composition Harp 5eminar 
2-Week Workshops: 
Fl ute • Oboe • Clarinet • Bassoon 
Saxophone • Horn • Trombone 
Tuba/ Euphonium • Percussion 
Double Bass • String Quartet 
Don't just grow, flourish! 
BUTI Information and Admissions 
617-353-3386 
tanglewd@bu.edu 
www.bu.edu/t anglewood 
An equal opportunity, affirmative acticn institution. 
12 
BOSTON UNIVERSITY COLLEGE OF FINE ARTS 
Founded in 1839, Boston University is an internationally recognized private 
research university with more than 30,000 students participating in under-
graduate, graduate, and professional programs. BU consists of 17 colleges and 
schools along with a number of multi-disciplinary centers and institutes which 
are central to the school's research and teaching mission. The Boston University 
College of Fine Arts was created in 1954 to bring together the School of Music, 
the School of Theatre, and the School of Visual Arts . The University's vision 
was to create a community of artists in a conservatory-style school offering 
professional training in the arts to both undergraduate and graduate students, 
complemented by a liberal arts curriculum for undergraduate students. Since 
those early days, education at the College of Fine Arts has begun on the BU 
campus and extended into the city of Boston, a rich center of cultural, artistic 
and intellectual activity. 
Benjamin Juarez, Dean 
Julia Keith, Assistant to the Dean 
Robert Dodson, Director, School of Music 
Jim Petosa, Director, School of Theatre 
Lynne Allen, Director, School of Visual Arts 
John Amend, Assistant Dean, Finance and Administration 
Shaw Hubbard, Operations Manager 
Paula Fiumara, Payroll Coordinator 
Kyle Cross, IT Manager 
Patricia Mitro, Senior Assistant Dean, Enrollment Services 
Mark Krone, Graduate Admissions Manager 
Alyssa Baker, Student Services Manager 
Daniel Macleod, Financial Aid Officer 
Cecilia Yudin, Records Manager 
Meredith Mascolo, Assistant Director, Online Programs 
Rebekah Pierson, Online Programs Coordinator 
Shannon Streets, Senior Admissions Coordinator 
Julie Hall, Senior Staff Assistant 
Stephanie Trodello, Assistant Dean, Development and Alumni Relations 
Portia Walker, Director of Development and Alumni Relations 
Kelsey Mussier, Development Associate 
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BOSTON UNIVERSITY SCHOOL OF MUSIC 
Founded in 1872, the School of Music combines the intimacy and intensity of 
conservatory training with a broadly based, traditional liberal arts education 
at the undergraduate level and intense coursework at the graduate level. The 
school offers degrees in performance, composition and theory, musicology, 
music education, collaborative piano, historical performance, as well as a 
certificate program in its Opera Institute, and artist and performance diplomas. 
The School of Music is committed to: 
•Maintaining the highest artistic and professional standards in performance, 
teaching, composition, and research. 
•Contributing actively to the musical life within and beyond Boston University. 
•Enriching intellectual, artistic, and educational life through collaboration with 
other organizations and institutions. 
•Supporting the continued development of the art of music and promoting the 
fullest understanding of its history and context. 
OPERA AT BOSTON UNIVERSITY 
Opera at Boston University, College of Fine Arts, School of Music, is comprised 
of the Opera Institute, Opera Theatre, and Opera Workshop- under the 
guidance of Director of the Opera Institute and Opera Programs Sharon Daniels, 
Music Director and Conductor William Lumpkin, Artistic Advisor Phyllis Curtin, 
Principal Coach Allison Voth, Repertoire Coach Jeffrey Stevens, members of the 
Voice and School of Theatre faculties and guest artists and staff. 
The Opera Institute, founded in 1987 by Dean Emerita Phyllis Curtin, is a post-
graduate professional traininl$ program for the advanced singer preparing 
for an operatic career. Twelve emerging professional singers participate in a 
challenging two-year residency that provides the crucial transition between 
student training and professional performance. 
The Institute also serves as the center for operatic training for Vocal 
Performance majors. Advanced singers from Opera Theatre and Opera 
Workshop study alongside Opera Institute singers in a performance-based 
curriculum, and form a pool for principal and ensemble casting for the two full-
scale mainstage productions in the Boston University Theatre, performances of 
significant one-act operas in the annual Fall Fringe Festival, the annual Opera 
Marathon and various outreach projects. 
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SCHOOL OF MUSIC ADMINISTRATION 
Director 
Associate Director 
Assistant Director for Adm issions & Student Affairs 
Assistant Director for Production & Performance 
Business Manager 
Robert K. Dodson 
Richard Cornell 
Shaun Ramsay 
J. Casey Soward 
Jill Pearson 
Student Services Coordinator 
Ensembles Manager 
Scheduling and Programs Coordinator 
Stage Manager 
Head Recording Engineer 
Keyboard Technician and Restoration 
Librarian 
Recording Engineer 
Sarah Bellott 
Molly Walker 
David Dawson II 
Diane Mclean 
Michael Culler 
Martin Snow 
Kris Sessa 
Shane McMahon 
OPERA INSTITUTE /l, NO OPERA PROGRAM FACULTY 
Director 
Artistic Advisor 
Music Director and Conductor 
Principal Coach 
Repertoire Coach 
Acting 
Movement, Period Styles 
Alexander Technique 
Stage and Guest Directors 2011-2012 
Italian Conversation 
Coach/Pianists 
Apprentice Coach 
OPERA STAFF 
Opera Institute Manager 
Scheduling Assistant 
Library/Media Assistant 
Audition Coordinator 
VOICE FACULTY 
Sharon Daniels * 
Phyllis Curtin 
William Lumpkin * 
Allison Voth * 
Jeffrey Stevens * 
Sharon Daniels*, Jim Petosa * 
Melinda Sullivan 
Betsy Polatin 
Sharon Daniels *, Jim Petosa *, 
Oshin Gregorian, Amy Hutchinson 
Frank Kelly, Nathan Troup, 
Tomer Zvulun 
Laura Raffo * 
Matthew Larson, Noriko Yasuda 
Miaomiao Wang 
Oshin Gregorian 
Christiaan Smith-Kotlarek 
Heath Sorensen 
John Irvin 
Penelope Bitzas *,Sharon Daniels*, James Demler*, Gary Durham, 
Phyllis Hoffman *, Bonnie Pomfret, Jerrold Pope*, Maria Spacagna 
*Denotes full -time faculty I Department Heads represented in bold I++ Emeritus 
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BOSTON UNIVERSITY SCHOOL OF THEATRE 
The School of Theatre in the College of Fine Arts at Boston University was 
established in 1954 as one of the country's leading institutions for the study of 
acting, stage management, design, production, and all aspects of the theatrical 
profession. In recent years, the School of Theatre has evolved into an energetic 
place that values the notion of "the new conservatory." 
From that idea, several core School of Theatre values emerge: 
• We believe in the artistic possibilities of collaboration that involve faculty, 
students, alumni, and guest artists in potent explorations of the art form that 
encourage working together as the best means for achieving artistic growth. 
• We believe that artists must be provided with a rigorous curriculum that 
allows mastery of the skills of their particular area of interest, be it in acting, 
directing, playwriting, dramaturgy, design, or production . 
• We believe that every member of our community is a part of the artistic 
home that we create together. In that home, we nurture an appreciation of 
challenge, a conviction for the value of everyone's potential, and a belief in the 
need for intellectual growth as a core part of developing artistic growth. 
• We believe that the School can serve the profession by interacting with it and 
providing a laboratory for the development of new work or new approaches to 
existing work. Like our colleagues in the sciences, our role as stewards within 
, an excellent research institution is to be on the forefront of exploring new 
possibilities for the theatre. 
The School of Theatre's academic programs and several special initiatives have 
developed over the last decade, enabling faculty and staff to put these core 
values into practice. To learn more, visit www.bu.edu/cfa/theatre. 
SCHOOL OF THEATRE ADMINISTRATION 
Director 
Assistant Director 
Department Administrator 
BU Theatre Complex Production Manager 
855 Production Manager 
Design & Production Co-Chairs 
Director, Summer Theatre Institute 
Costume Shop Supervisor 
Scene Shop Supervisor 
Senior Staff Assistant- Design & Production 
Senior Staff Assistant- Performance 
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Jim Petosa 
Paolo DiFabio 
Liz Mazar Phillips 
Jane Casamajor 
Tim Spears 
Roger Meeker and 
Jon Savage 
Tara L. Matkosky 
Karen Martakos 
John Traub 
Caryn M. Boehm 
Shelley Bolman Woodberry 
SCHOOL OF THEATRE FACULTY 
Design & Production 
Technical Production 
Stagecraft 
Sound Design 
Scene Painting 
Auto CAD 
Electrics 
Co stu me Construction 
Theatre Management 
Sound Design 
Production Management/Lighting Design 
Lighting Crafts 
Scene Design 
Costume Construction 
Scene Design 
Stage Management 
Costume History 
Lighting Design 
Vectorworks 
Scene Painting 
Lighting Crafts 
Costume Design 
Costume Crafts 
Performance 
Directing/Acting 
Dramaturgy/Dramatic Literature 
Acting for the Camera 
Movement 
Acting 
Theatre Arts/Playwriting 
Acting for the Camera 
Theatre Arts 
Directing/Acting and Performance 
Voice & Speech 
Acting 
Acting/Theatre Education 
Voice & Speech 
Acting 
Movement/Stage Combat 
Drama Criticism 
Alexander Technique 
Directing/Acting 
* Denotes Program Head 
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Joel Brandwine * 
Jane Casamajor 
Ben Emerson * 
Diane Fargo * 
Adam Godbout 
Kat Herzig 
Nancy Leary * 
Michael Maso 
James McCartney 
Roger Meeker* 
Brendan Murray 
James Noone * 
Penney Pinette 
Jon Savage 
Leslie Sears * 
Madelyn Shaw 
Mark Stanley * 
Brent Sullivan 
Cristina Todesco 
Joel Turnham 
Mariann Verheyen * 
Denise Wallace 
Judy Braha * 
IIana M . Brownstein * 
Mary V. Buck 
Judith Chaffee * 
Mark Cohen 
Lydia R. Diamond 
Paolo DiFabio 
Sidney Friedman 
David Gram 
Christine Hamel 
Michael Hammond 
Michael Kaye * 
Paula Langton * 
Adam Mclean 
Rob Najarian 
Jim Petosa 
Betsy Polatin 
Elaine Vaan Hogue* 
BOSTON UNIVERSITY 
VISUAL 
ARTS 
SUMMER 
INSTITUTE 
. June 24-July 20, 2012 
Spend four weeks studying art and exploring Boston. 
Gain skills in drawing, painting, scu lpture, and printmaking 
while earning three college credits. · 
The Boston University School .of Visual 
Arts Summer Institute offers high 
school students, ages 15-18 , an intensive 
four-week program designed to help 
build exceptional portfolios. Whether 
preparing for college admissions or 
working to improve technical abili t ies, 
students are introduced to a ful l range 
of materials and methods used in 
professional artistic practice. 
855 Commonwealth Ave 
Boston, MA 02115 
The program encourages students to 
create artwork from observation and 
imag inat ion in a variety of mediums. In 
addit ion to studio time. students visit 
area museums, participate in master 
classes, and interact with students in 
other Boston University pre-college 
programs. 
To learn more, 
visit our website below 
or call: 617.353.3371 
www.bu.edu/cfa/visual-arts/summer 
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CFA DEAN'S ADVISORY BOARD 2012 
Jason Alexander CFA '81, HON '95 
Actor, director, writer 
Fred A. Bronstein CFA '78 
Member, BU Board of Overseers 
President and Executive Director 
Saint Louis Symphony Orchestra 
Saul Cohen 
President 
Hammond Residential Real Estate 
Chester Douglass 
Professor & Department Chair 
Harvard School of Dental Medicine 
Steven G. Friedlander CFA '80 
Principal 
Auerbach Pollock Friedlander 
SungEun Han-Andersen CFA '85 
President 
G.C. Andersen Family Foundation 
Joan Horton CFA '69 
Marketing Consultant 
Horton Group 
David Kneuss CFA '70 
Executive Stage Director 
Metropolitan Opera Association 
Stewart F. Lane CFA '73 
President & CEO 
Stewart F. Lane Productions 
Penny Peters CFA '71 
Communications Strategist 
& Management Consultant 
Peters Associates 
Nina Tassler CFA '79 
President, CBS Entertainment 
Gael Towey CFA '75 
Chieflntegration and 
Communications Director 
Martha Stewart Living Omnimedia 
Gregg Ward CFA '82 
President 
Orlando-Ward Associates 
Luo Van CFA '90 
President 
Silver Dream Productions 
Ira Yoffe CFA '78 
Principal & Creative Director 
'lbffe Media Group 
INCITE 2012 ALUMNI P.NO STUDENT AMBASSADORS 
Brian August, CFA '10 
Kayana Carter, COM '13 
Allyson Galle, CAS '12 
Esther Hanscom, CLA '94 
Nikki Moody, CFA '07 
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Rosie Moss, CFA '08 
Julia Noulin-Merat, MET '06, CFA '08 
Meridith Polin, SMG '94 
Leigh Robinette, CFA '12 
• 
INCITE 2012 SPONSORS 
The InCite Arts Festival gratefully acknowledges the contributions of these 
individuals and organizations: 
The Theatre Showcase is made possible by the Jonathan M. Scharer Fund for 
Career Development in Theatre Arts, though the generosity of Seymore and 
Vivian Scha rer, and the Stewart F. Lane and Bonnie Comley Fund for Career 
Development. 
InCite 2012 student travel and housing is sponsored by Heidi Zdrojeski, The 
Friends of Theatre, and The Friends of Music. 
'Peer Gynt and Bluebeard's Castle are produced, in part, through resources from 
the School of Theatre Production Enhancement Fund, made possible through 
the generosity of Mary Ann Milano Picardi. 
Dress forms for the Design & Production Showcase provided by City Sewing. 
THE SLATKIN PARTICIPATION CHALLENGE 
BE COUNTED! 
When 28,000 Boston University alumni give to BU by June 30, 2012, 
fellow alum Ed Slatkin '77 will donate $1 million. The money raised during 
the Slatkin Challenge will fund the kinds of projects that make BU shine: 
scholarships, faculty research, student activities, and more. Every gift 
counts, no matter the size. 
Enhance our reputation, and support the past, present, and future students 
of Boston University. Make your gift at: 
bu.edu/alumni/supportjways-to-give/slatkin 
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FRIENDS OF THE COLLEGE OF FINE ARTS 
We are grateful to our community of alumni, faculty, families, and friends who believe 
in the importance of supporting gifted students in music, theatre, and the visual arts 
through their generous contributions. Gifts to the College of Fine Arts drive important 
capital initiatives, scholarships, educational outreach, performances, and exhibitions, all 
of which directly benefit the talented young artists of Boston University. 
For more information about how you can join our growing list of supporters, please 
contact us at 617-353-5544 or make a donation onl ine at www.bu.edu/cfa/alumni/ 
giving-back. We would love to welcome you into our donor community! 
We thank the following donors for their generous support during the 2010-2011 fi scal 
year*: 
$100,000 and above 
Anonymous 
Surdna Foundation 
$25,000 to $99,999 
SungEun Han-Andersen 
Doris S. Kitchen 
National Endowment for the Arts 
Mary A. Milano-Picardi 
Jane and Neil Pappalardo 
John R. Silber 
The Estate of Lindagrace Stephens 
The C. George Van Kampen Foundation 
Virginia E. Withey 
$10,000 to $24,999 
John A. Carey 
Clovelly Charitable Trust 
Montgomery Symphony Association 
Nina C. Tassler and GeraldS. Levine 
$5,000 to $9,999 
Boston University Alumni Concert Band 
David L. Feigenbaum and Maureen Meister 
Edward J. FitzPatrick 
Ann and Gordon Getty Foundation 
Hoenemeyer Family Foundation 
Kitchen Family Trust 
Margaret S. Lindsay Foundation 
Helen Uffner Vintage Clothing LLC 
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$1,000 to $4,999 
Apostolos A. Aliapoulios 
Alkon & Levine, P.C. 
Cathy M . Altholz 
The ASCAP Foundation 
Richard Balsam 
Anthony J. Barbuto 
Susan H. Bingham 
Richard and Susan Grausman 
Bose Foundation 
William Boss 
Richard D. Carmel Charitable 
Remainder Trust 
Ellen Carr 
Alan B. Casamajor 
Lucy Chapman 
Aram V. Chobanian 
Jacques Cohen 
Columbia University 
Frank A. D'Accone 
Bette Davis Foundation, Inc. 
Ann B. Dickson 
Robert and Alberta Dodson 
Richard W. Ekdahl 
Peter Eliopoulos 
Marie V. Falabella 
Judith M. Flynn 
French American Cultural Exchange 
Wilbur and Lorraine Fullbright 
Michael Goldenberg 
Jodi L. Hagen 
Richard L. Hirsch 
Phyllis E. and Robert J. Hoffman 
Letitia J. Hom 
$1000 to $4,999 continued 
Joan F. Horton 
Lindsey V. Humes 
Benjamin Juarez and Marisa Canales 
Ellen B. Kazis-Walker 
Robert E. Krivi 
Eli Lilly and Company Foundation 
Joan Malick Revocable Grantor Trust 
Margaret M . Martin 
Walt C. Meissner 
Jane M . Musky 
New England Baptist Hospital 
F. Taylor Pape 
The Presser Foundation 
Miriam C. Reddicliffe 
Pauline A. Rowe 
Sandra L. Rowsell 
Benjamin A. Rudnick 
Kenneth D. Rudnick 
Sher.ri A. Rudnick 
Kyoko Sato 
Marvin Y. Schafer 
Brigid M . Sheehan 
Amy A. Shemin 
A. T. Tellstrom 
Robert Thoburn 
• The Ushers & Programmers Fund 
Wen-Yang Wen 
Kate White 
Peter A. Williamson 
Ellen and John Yates 
Linda N. Yee 
Kalman W. Zabarsky and Kerry Loughman 
Avedis Zildjian Company 
$500 to $999 
Curtis and Lorraine Anastasio 
Avon Products Foundation, Inc. 
Bank of America 
Fred A. Bronstein 
Salvatore and Lisa Cania 
Kimberly Cheiken 
Beth S. Chen 
Dennis A. Clements 
Terrence J. Connell 
Debbie Crowell 
Edna L. Davis 
Nancy K. Dimsdale 
Suzanne R. Dworsky 
Teresa and Don Epperson 
R. T. Finney 
David E. Franasiak 
Haim Frankel 
Deborah Grausman 
Barbara W. Grossman 
Donald Hailer 
Mercia M . Harrison 
The Help Productions LLC 
Richard A. Hobbs 
Capers A. Holmes 
AmyL. Howe 
Dmitri and Elena llyin 
Jimmie L. Jackson 
Renate E. Jeffries 
Jung Min Kim 
Lucy Kim and Matthew Guerrieri 
Lillie M. Kumar 
Ledgeways Charitable Trust 
Richard P. Lenz 
Charlotte D. McGhee 
Joy L. Mcintyre 
Thomas J. Munn 
Elizabeth Narbonne 
Mia R. Oberlink 
Ellen S. Offner · 
Dianne Pettipaw 
Steinway & Sons 
Patrick Szymanski and Margery Lieber 
Kelly Tucker 
Richard Van Deusen and Carol Nadell 
Zipcar 
*This list reflects pledges and donations made between July 1, 2010 and June 30, 2011. 
or a complete list of all CFA donors visit www.bu.edu/cfa/alumni/giving-back. If your 
a me has been omitted from this list, please contact us so that we can amend our 
records . 
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